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TONES AND UNDBRTON TS. 

The most important novelty of the sea- 

son at Monte Carlo will be ‘Messalina,’ by 
Isidor de Lara, which is to be sung there 
in March under the direction of Leon Je- 
hin. The principal roles will be sung by 
Mme. Heglon and Ernesto Tamagno. The 
librettists of the new opera are Armand 
Silvestre and Eugene Moraud, authors of 
‘Griseldis’ and ‘Izeyl.’ Tamagno sings the 

part of a gladiator, and it will be the first 
role in a French work that he has evex 
created. He has already expressed the 

opinion that since Otello he has undertaken 
nothing better suited to his talents. The 
scenery for the performance has been de- 

signed by some of the best known French 

artists, and Rochegrosse has already paint 

ed Mme Heglon in the costume of Messa- 

lina. In addition ‘Moina,’ ‘Otello,’ ‘Faust’ 

and ‘Aida’ will be sung. Mme. Caron will 
appear as Moina and Tamagno will sing 
Rbadames and Otello. These performances 

at Monte Carlo during March and Febru- 
ary always collect more wsll-known artists 

than any other series of productions in Eu- 
rope outside of London and St. Petersburg. 
The place is a sort of diminutive Bayreuth 
for Isidor de Lara, whose operas are usu- 

ally heard there and nowhere else. 

Massenet’s ‘‘Cinderella” is in active re- 

hearsal at the Opera Comique in Paris, al- 
though it may be preceded by other works 
also in rehearsal. It has been ready for 

five years, but as one of Lalo’s operas 
waited twenty years for production there, 

M. Massenet need not be disappointed if 

his opera is still further delayed. Both 

the Opera and the,Opera Comique are 

planning to produce Mehul’s ‘‘Joseph.” 

«Hansel and Gretl” will soon be heard at 

the Opera Comique, as the opera, in spite 

of its origin, was bighly successful in 

Rouen. A new ballet by Lecocq and 

Catulle Mendes, called *‘The Swan,” will 

soon be produced in the same theatre for 

the benefit of Signor Invernizzi, who re- 

cently left the Opera to help the ballet 

performances at the smaller theatre. 

The production of Beethoven's ‘‘Fide- 

lio” in Paris called attention to the fact 

that the same story had been used by three 

librettists tor Gaveaux, Paer and Beetho- 

ven. The first version was ‘‘Leonore, ou 

IPAmour Conjugal,” and was written for 

the composer by Bouilly. Paer used an 

Italian translation ot this same text. 

Beethoven heard this opera and expressed 

the greatest admiration for it. He was so 

enthusiastic that Paer, who sat next to 

him at the first production of the work, be- 

lieved that his admiration was for the 

music, and thanked Beethoven heartily. 

“No, my friend,” Beethoven exclaimed. 

“No, It is not the music, but the text. I 

must set that to music. 

It was the weakness of this libretto 

which long interfered with the success ot 

the opera. The text used in France was 

translated by Antheunis, who is no ordin- 

ary taanslstor, but a man of great literary 

skill. He is a judge in Belgium, and in 

the intervals of his professional duties de- 

votes himself to the work of translation. 

Ambroise Thomas is to have a monument 

in Paris in the Parc Monceau, near the 

statues of Guy de Maupassant and De 

Neuville. Itis a curious fact that one of 

the French newspapers refers to Ambroise 

Thomas as ‘‘the composer of Raymond,” an 

opera known to-day only through; the 

hackneyed overture.” As a matter of fact 

it was a spectacular play by Victorien Sar- 

dou, for which Thomas wrote the music. 

Covent Garden is to have some novel- 

ties this season, although they are usually 

little more profitable in London than they 

are in New York. But itis at all events 

agreeable to hear them occasionally, if 

only to vary the customary round of familar 

works. Gounod’s “Polyeucte” will not be 

given, and it is doubtful if the opera was 

ever seriously contemplated. The first 

new production will be ‘‘La Princesse 
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in the bed.” I asked him, * Why don’t you cure 

yourself?” He said, ** I would give a undred 

dollars to be cured. I have d out a lot of 
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d’Auberge,” by Jrn Blockx, which has 
been sung with great success in Brussels. 
Mynheer Blockx may not have a musical 
name, but he has a reputation in his own 
country. He was born in Antwerp in 
1851, and bas been for the past thirfeen 
years an instructor in the conservatory at 
Antwerp. His opera isin three acts and 
four tableaux and has a French libretto. 

Two other novelties will be of German 
origin. Thuilles’s ‘‘Lobetanz,” which |is 
half byllet and half opera, will be given. 
Ever since Felix Mott] first produced the 
work at Carlsrube it has progressed suc- 
cessfully over the German stages. The 
other work promised now is Goldmark’s 
“The Prisoner of War,” with at least Herr 
Reichmann and Fraulein Repard of the 

original Vienna cast. It is expected that 
there will be at least one performance of 

the Nibelungen Ring under Felix Mottl's 
direction. Goldmark’s “The Queen of 

Sheba” will be produced in case ‘The 
Prisoner of War” is postponed. 

Mme. Emma Eames has never been 
suspected by persons who knew her of un- 

certainty as to what she wanted to do or 
of carrving out her plans with any lack of 

determination. She set certain artistic 
goals for herself, arranged the problems 

of her career when she was at its beginn 

ing, and then fulfilled her purposes with a 

success that has placed her to dsy in the 
first rank of singers at an age at which 

few women have ever gained such promi- 

nence. This bas been, of course, the re- 

sult of her natural talents in the first place 

The singer's profession is one, however, 
in which talent with art leads to little prog- 
ress. Mme. Eames knowledge of what she 

wanted to accomplish and her will to ac- 

complish it in the right way that have 
brought her so far in her artistic career. 

One drawback in this rapid progress has 

alrcady made itself felt. She has already 
begun to wonder what there will be tor her 

to do after her plans for the inmediate 

future have been fulfilled. It may 

not be necesssary to say that these include 
the rest of the Wagnerian roles not yet in 

ber repertoire. Her final achievement in 

this direction willl be Isolde, and that wil] 

not be reached for several years. Itisa 
part of the artistic foture which she laid out 
for herself when she sang the first of the 

Wagner heroines. That was naturally 
nough ‘Elsa.’ After this came ‘Eva’ and 
«Elizabeth. This winter’her Sieglinde was 

heard for the first time. In the progress 

which every one of these parts showed there 

was evidence of an ability to go still fur- 
ther. Mme. Eames is quite determined 

that she will go further. When she 
achieves the final distinction, Mmae. 

Eames will be the youngest woman of hep 

day to have gained such success on the 

operatic stage. The case of the German 
singers is scarcely analogous. They begin 

with Wagner, and their preparation is not 

comparable to that which Mme Eames has 
made. 

‘I sometimes wonder what roles I shall 

undertake,” Mme. Eames said the other 

day, ‘after I have sung Isolde. That is al- 

ways taken to represent the climax of a dra- 

matic singer's career. As matters are in the 

musical world today there isno greater 
height. Ihope to sing all the Wagner hero- 

ines before very long. Shall I have to keep 

singing them or will there be some new role; 

by that time which I can undertake? I have 
been greatly interested in ‘Iris’ from what 

I have heard of it, as there seems to be in 

the work an indication of an element that 

may be new in opera. This work I have 
heard had a spiritual character that has 

never been tempted betore in the same way 

that Mascagni bas tried it. I have often 

thought that might be the direction of the 
new composers. The spirituality of Wag- 
ner’s operas is always allied with very 
different elements. Mascagni has, I under 

stand, made tha spiritual character of the 

Japanese girl the predomidant tone in his 

operaand dons that ia a way that has 

never been utilized before. I am anxious 

to study the results of it, for I think that 
must indicate a direction in which some- 
thing new is to be accomplished in opera. 

*The French composers who are wr.ting 

today in Wagner's style are only exaggera 
ting his methods, and there seems to be 

no likelihood that anything will com3 from 
them. French music of the kind that is 
written now seems to make little appeal to 
the taste of Americans. In French music 

today one notices more than ever the ad- 

harence to tha form and the line rathar than 

to any great breadth of conception and 

feeling. That music pleases the French 

sufficiently. Alexandre Damas fils once 

said to me: ‘We're not a musical people 

at all’ [looked at him in astonishment, 

tor I had not been so long in France. That 

is true he said. ‘We likes military music 

and the chansonette.” Those are the only 

torms of music which Frenchmen really 

like. In other forms of music they love to 

admire the beauty of a phrase, fine exacu- 

tion and exquisite workmnship. But they 

do not love the music. I bave realized the 

truth of that the more I have come to know 
the French.’ 

Mme. E mes thinks that the public is 
more exacting than it realizes in its de- 
mands on the singers in the opera. 

‘Instruments may get out of tune in cold 
weather or for some other natural reason,’ 
she ssid, ‘but the singer is always expected 
by the public to be in perfect condition. A 

great many things that would not affect 
‘another person may put a singer into such 
condition that it is impossible for him or 
her to appear to the best advantage. But 
the public is not patient with the artist 
under these circumstances. The singer who 
would win fame to-day must do far more 
than was ever expected in the past. Albam 
once told me that she could never have 
made the reputation she did if she had 

sung to-day. Shé told me that in the days 

her triumphs were made the orchestras 

were smaller and not so loud, and that 
above all things the singer was not required 

to act. But to-day one must not only sing 
well. That is not enough. One is expected 

to act just as well.’ 

Jefferson de Angelis will open the sea- 

son at at the Casino next September in a 

new opera by Stange and Edwards. Alice 
Neilsen will follow in October, also in a 
new opera. It is said thst after this sea- 

son the Casino will be devoied to combin- 

ations, while the reviews and extravagan 
zas heretofore done there will be produced 
at the Olympia“ 

Sofia Scalchi annouced last week that 

her present tour will be her last on the 
American stage. Next season she will 

visit Australia. 

Albert Alvarez, tenor of the Paris Opera 

made his American dubut in Boston last 

Tuesday with the Ellis Opera company, 

achieving an emphatic success. 

Victor Maurel had a cola last week and 

his song recital, announced for Friday, at 
Mendelssohn Hall, New York was post- 

poned until Tuesday afternoon. 

Franz Servais, a member of the family 

of the ’cellist and a relative by marriage of 
Ernest Van Dyck, is the composer of an 

opera recently given at Carlsrube under 

Felix Mottl’s direction. Itjwas sung for 
the first time there, as it had never been 
given even in Belgium or France. It is 

called ‘Ion.’ - The librettist was Leconte 

de Lisle, who based the story on/Euripides's 
play of the same name. The score is said 

to have been written under the influence of 

Wagner’s methods, although the audience 

found much to admire in it that was plainly 

the result of the composer's own talent. 

The numder of visitors from France was 
large, and made, with the impresarios and 

composers present, the greater part of the 

audience. Much of the success of the 
representation is said to be due to the ad- 
mirable performance under Felix Mottl’s 

direction. Pauline Mailbac sang the lead- 

ing role. 

Lorizing’s opera ‘‘Regina,” is to have a 

new libretto when it is revived in Beriin, 

with the text written by Adolf I’Arronge. 

The original text, written in 1848, told a 

story with its scenes laid during the days 

of the revolution, and was found technical- 

ly and ethically quite unsuited to the present 

time. The opera will have an almost en- 
tirely new libretto when it is completed. 

The season at Bayreuth opens this year 

on July 25, with a cycle of ‘Der Ring des 

Nibelungen.” The second cycle will begin 

on Aug 14. There will be four perform- 
ances of ‘Die Meistersinger,” and seven 
ot ‘‘Parsifal.” Herr Kraus of Berlin, who 
is now in this country with the Ellis Com- 
pany, will be heard there as Siegefried, and 
so will Herr Schmedes of Vienna, who un- 
til a few months ago sang baritone roles. 

The subscription for a monument to 
Richard Wagner, in Vienna, has been 
closed. The sum of $25,000 was raised 
for the purpose. 
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most delicate stomach, which refuses to 
retain other foods almost invariably re- 
tain Junket. For that reason Physicians 
often suggest it. 
A little milk, a Junket Tablet, enough 

heat to warm, flavor to suit. 
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Hansen's Junket Tablets 
are the kind, that are sold ten in a packet 
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tor 15c. Druggists and grocers keep them, 
thirty three celebrated recipes for delicious 
desserts accompany. 

AGENTS IN CANADA, 

EVANS & SONS, Limited 
Montreal and Toronto. 

TALK OF THR THEATRE. 

The Spears Company closes a two weeks 
engagement here this evening and will 
play at Fredricton next week. As remark- 
ed last week the company is a very good 

popular price organization and have given 
some very nice performances during the 
week. The daily matinees have been 

fairly well attended, though the weather 

has been most unfavourable all along. 
There will a matinee performance this 
afternoon. 

A combination known as the Donegan 

Southern Plantation Company will occupy 
the Opera House next week. The 

advertisements in the daily papers say 
‘‘every member is a true and brilliant 

artist.” The phrase is good. 

Annie Russell will remamn in New York 

to play the heroine in Mr. Barrie's com- 
edy, Two Kinds of Women. 

The Kendals sail September 20th open- 
ing at Philadelphia on October 9th, and in 

their American tour Mrs. Kendall will, 

doubtless, charm with her acting in The 

Elder Miss Blossom as much as she did her 

audiences at the St. James Theatre, Lon- 

don. 

John Oliver Hobbes is writing a tragedy 
for George Alexander. 

Messrs. Hendrie and Wood are}writing 

a play tor the Kendals. 

Olga Nethersole’s legacy of $200,000 

will not in any way mterfers with her con- 
tinuing to charm with her acting. 

Sir Henry Irving has gone to Margate 
to fully re-establish his health. He attain- 

ed bis sixty-first year Feb. 9 .A syndicate 

has been formed to acquire the Lyceum 
and a company organized with a capital of 

$1,000,000 to take over the theatre, scen- 
ery and copyrights. 

Charles Frohman who is in New York, 

probably until next April, has all} sorts of 
schemes in hand for filling his own pockets. 

For instance, he proposes to introduce 
to London, in due course, Maud, Adams ; 

then he is credited with the intention of 

taking over John Drew. He has bought a 
large number of plays, and he is not a man 

who allows the grass to grow under his 
feet. 

Minnie Maddern Fiske, it seems, has a 
double. People who have enjoyed Mlle. 

Fifi at the Manhattan Theatre, have made 
inquiry as to whether Mrs. Fiske, under 

the name of Grace George, plays the part 
of Florence de Puissac. Mrs. Fiske’s voice 
attitudes, arrangement of the hair, some 

of her looks, all of her figure, and each of 

ber mannerisms are portrayed with re- 

markable accuracy. The world is full of 

Ellen Terrys and we are now threatened 
with a second world of improvised Mrs. 

Fiskes. 

Inthe case of Burr McIntosh’ against 
Miner and Brooks, the Appellate Division 

ot the N. Y. Suprewe Court decided last 
Friday that a new trial must be held, as an 

agreement indefinite as to the duration of a 
theatrical engagement was valueless. 

W.J. Henderson has written for the 
March Scribner's a very clear account of 
‘The Business of a Theatre,’ unfolding 

that side of theatrical affairs ofjwhich the 

general public is profoundly igornant. 

On Land and Sea closed its season 

Feb. 11. 

Jane Holly joined The French Maid 

company last week to replace Anna Robin- 

son. 

The Daughter ot the Poor company will 

close today. 

George W. Jacobs has leased the Star 
Theatre, Elizabeth, N. J., which will pass 

under his control on Aug. 1, when the 

name will be changed to Jacobs’ Theatre. 

Fred Vere and Bertba Ellis members of 

Professor Ferris’ company, were married 

on the stage of the Victoria Theatre, King- 

ston Can., Feb. 2. 

Thomas Sharkey,}jprize fighter, will be- 

gin a tour on March 27, in The Sidewalks 

ot New York. 

Under Sealed Orders closed at the 

Academy of Music, Jersey City, Feb. 11. 

Gertrude Dion Magill, who has won con- 

siderable praise for her work Jwith the 

Oliver Dowd Byron company this season, 

has been engaged by the King Dramatic 

company to play leads. 

Digby Bell will produce Mrs. Frances 

Hodgson Burnett's new comedy at the Co- 

lumbia Theatre, Washington, on Feb. 27. 

Mabel Dixey demes that she is soon to 

appear in vaudeville. 

Mrs. Barnard Beere has won her suit 

against Marcus Mayer and] his partners, 

the verdict in her favor being for $1,250, 

with costs. The defendants)jbroke a con- 

tract by the terms of which Mrs. Beere 

was to act for them in 1892 in The Fringe 

ot Society, they agreeing to pay royalties 

to Charles Wyndbam, which the} plaintiff 

bad to pay. 

The Liebler company announced on 

MORPHINE 
The Dangerous Drug Is 

Useless as a Cure. 

GENTLEMEN : — 
This is to certify that I 

have taken four boxes of Doctor Ward's 
Blood & Nerve Pills for nervous prostra- 
tion Before using these pills I had to 
take morphine to ease my suffering and 
make me sleep and [ began to think that 
there was no help for me. Last October, 
1898, I commenced taking Doctor Ward's 
Blood & Nerve Pills thinking perhaps they 
oy help me some, and to my great de- 
light I was able to be out and around in 
three weeks time enjoying the comforts of 
life, the same as all healthy people do when 
in proper health. I cannot praise these 
pills too highly and assure you that our 
{amily will never be without them. Very 
truly yours, Mrs. Jobn McTaggart, New 
castle, N. B. 

Dr. Ward's Blood and Nerve Pills are 
sold at 50c. a box, 5 boxes for $2.00 at 
druggists, or mailed on receipt of price by 
THE DOCTOR WARD CO., Limited, 
71 Victoria Street, Toronto. Book of in- 
formation free. 

Saturday that Blanche Bates had been 

engaged for the part of Miladi in their 
production of Sydney Grundy’s The 

Musketeers, to be done at the Broadway 
Theatre March 13. Miss Bates will with- 

draw from Augustin Daly's company to 

accept the part. Her engagement com- 

pletes the cast. 

John Blair is one of the most forceful 
and distinguished of the younger actors on 

the American stage. His progress has 

been phenomenal, his stage career dating 
from only about four seasons back. One 

of his earliest appearances was in the New 
York production of the City of Pleasure. 

Later he played various parts in Miss 
Nethersole's repertoire. He appeared in 

New York in the Independent Theatre 
productions of John Gabrielle Borkman 

and in El Grau Geleoto. In the latter 

play he made a notab'e impression by the 

sincerity, simplicity, and power of his 
work. He followed Galeoto by originat- 

ing the part of Roger Hazleton in What 
Dreams May Come, in which he shared 
honors with Madame Janauschek. Duri 
the present season Mr. Blair has been lead- 
ing man with Julia Marlowe, and has won 
the highest praise especially for his 
Orlando. Mr. Blair is a native New 
Yorker, and was a pupil of Franklin 
Sargent. 

The Story of the Play. 

The Dramatist. 

He had felt the dull achingz of hunger; 
He bad tasted the poison of woe; 

He had borne all the burdens of living 
That only the suflering know, 

*Till at 1ast, when the strife was nigh ended 
The dramatist wrinkled and gray 

Wrote down the grim tragedy Living, 
And Dread was the soul of the play. 

The Company. 

Then young men and old men and women, 
With knowledge of passion and pain, 

Searched deep in the work of the master, 
Rehearsing his sorrow again. 

And they in the life he created— 
Each one in his separate way— 

'Till they learned the grim horror of living, 
That throbbed in the soul of the play. 

The Audience. 

But the puppets that sat in the boxes— 
The drli witted slaves of content— 

Looked on at the pageant of sorrow, 
Not knowing the least what it meant. 

As pearls before swine was the drama— 
Fools seek but to laugh and be gay— 

And the andience knew not nor cared not, 
That Truth wns the soul of the play. 

Friend : ‘So yours was a case of love at 
first sight?’ 
Mrs. Gatthere: ‘Yes, indeed. I fell des- 

perately in love with my dear husband the 
moment I set eyes upon him. I remember 
as distinctly as if it were yesterday. I was 
walking with papa on the Front at Brigh- 
ton, when suddenly papa stopped, and, 
pointing him out, said, ‘There, my dear, is 
a man worth £10,000 a year.’ 

Philanthropist : ‘so you say you've been 
well off once. Well, well, this a world of 
changes ; it is indeed a cold world.’ 
Needy Gent (indignantly): ‘Cold! It 

hain’t halt cold enough ; that’s what broke 
up my business.’ 
*You don’t say so ! 

you in ?’ 
‘I was a manufacturer of skates.’ 

What business were 

‘Dear me I" cried mamma, ‘what is the 
baby crying for ?’ 

‘He’s cross with me mamma, said Mollie 
‘I was trying to make him smile with the 
glove stretcher.’ 
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