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Are you a candidate for 

assistance under the 

CANADA STUDENT 

LOANS ACT? 

Under this Act, each qualifying st
udent may present a 

Certificate of Eligibility to the ban
k branch of his (or 

her) choice. Royal Bank, with over 1
000 branches across 

Canada, offers you convenient service combined with 

practical counsel. Visit your nearest branch. 

& 
ROYAL BANK 

Art Centre 

Two things immediately 

strike the viewer: first the 

immensely higher quality of 

the paintings done lately, 

than those of the thirties
 and 

forties, and the overwhelm- 

ling mood lof despair. This 

may be a Canadian, West- 

ern, or universal condition, 

but in the work of some art- 

ists a specifically N. B. cr 

Maritime desolation may be 

observed. 

In the work of Jack Hum- 

phreys, compare the conven- 

tional self-portrait of '36 and 

the recent individualistic ab- 

stract. 

Both the sensitive honest 

portrait of Fred Ross and his 

melancholy lyric ‘Young Girl’ 

exude the same wasteland 

atmosphere. 

The violent coloration and 

expressionist distortions of 

Brigide Toole bring out the 

dignity of a robe more than 

some of the other academic 

portraits. 

The Double portrait of 

Marjory Donaldson treats the 

artist's image as a mother 

by emphasising with more 

brilliant color the boy's im- 

portance. The directness of 
the frontal pose depersonal- 

ises the work. 

Molly Lamb Bobak's body 

and face of her self-portrait 

as if the artist's personality 

is absorbed by the work of 

art. The juxtaposition of pure 

bright colors enlivens the 

picture by the impression of 

airiness. ‘The Flowers’ is 

fluid but more controlled 

with a movement in mild 

tonal poetic harmony. 

Lucy Jarvis’ .magic wand 

yokes fauvist colors and art 

nouveau undulations to ani- 

mate a comic vision. The 

landscape with fairy tale co- 

lors and toy houses humoro- 

usly (apparently incongru- 

ously) depicts rushing speed 

and luminous airness of the 

clouds and the pool. 

In the self-portrait of Mary 

Carson Pacey the well-emph- 

asized colors of the eye and 

mouth regions are repeated 

in the blue sky and red pull- 

over, and the yellow of the 

‘face and the hair by the light 

brown trees, thus unifying the 

composition. The watercolor 

presents a tonal harmony of 

contrast in the darker sway- 

ing branches and the more 

fluidly ‘treated. gate and the 

light green foliage. 

Miller Brittain’s early self- 

portrait and his Mirror of '54 

show his late development in- 

to a major artist. Now he has 

cut the glitter of the oil to 

achieve more senuosness 

with pastel, and he has 
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able in your university or college 

dissolves -in the background 

required reading 

Chances are you won't find this AIR CAN
ADA schedule among the intel 

library. Yet, in not toa many years, 

bread and butter item on your everyday re
ading list. And for 

can take you quickly, comfortably and c
onveniently to 35 Canadian cities, 

and to Britain (with BOAC), Ireland, Fran
ce, Germany, Austria, 

and the Caribbean, on matters of business,
 pleasure and profit. 

AIR CANAD 

this very good r 

ectual nourishment avail- 

it could be an important 

eason: AIR CANADA 

7 major U.S. cities, 

Switzerland, Bermuda, Nassau. 

\® 

THE ARTISTS LOOK AT THEMS
ELVES 

simplified the inner undulat- 

ing frame . . The nudes have 

developed into Giacometti’s 

elongated forms, but the geni- 

tal symbolism of the flowers: 

is unchanged. He now has | 

escaped from the preoccupa- 

tion with controled-convolu- 

ted fleshy ear, blank bloody 

eyes and metallic glow of the 

skin into the 'world of flow- 

* ers, nudes, balls and suns on. 

the beach. 

Bruno Bobak’s self-portrait 

with the composition of the 

circle of the arms, head, and 

shoulder bisected by the 

white of the shirt and the 

black tie presents an image 

of the artist transformed by 

the environment as the back- 

ground colours change the 

face and the coat. His visage 

is of a senious critical route. 

The Tamaracks picture the 

counterpointing music of the 

greyish ochre and sombre 

green and the poetry of the 

surging light in the turbu- 

lent sky transforms the ap- 
pareritly morbid work to a 

symohony of the wilderness. 

Edward Pulford shining like 

polished brass is trapped in 

a geometrical prison which 

he contemplates with curio- 

sity. Everything is unstable 

and shifts, slides, falls. 

Alex Colville’s magis rea- 

lism and all that and clouds 

of torn bits of rags and trompe: 

l'oeil technique of micropoin- 

tillism are just too good in 

his empty not airy world. 

Rosamond Campbell's self- 

portrait recalls Dali's mons- 

trosity in the Gallery. The 

head hand owl and brush in 

the holes and her body melt- 

ing into the leapdscape is as 

good a metaphysical conceit 

in painting as I have ever 

seen. The landscape is mice. 

_ Thomas Forrestall is the 

best depictor of rural drought: 

he records the manless deso~ 

late wastes with dry paint, 

yet he imposes artistic con- 

trol by thematically arbitra- 

rily cutting off the tops of : 

trees, houses, and showing 

only parts of men. The mor- 

bid white wreath faces not 

the viewer but the dry sing- 

ing grass in an abandoned 

cemetery with stunted forests 

in the background. 

David Silverberg uses a 

stock method of the self. por- 

trait in the artist's studio. 

His abstract Vivant surges in 

a spirial of bright light and 

dark strong blues, greens 

and reds, 

John Maxwell presents two 

solid pictures: an earthy still- 

life and an individualised 

self-portrait, 

Kashetsky's mechanistic 

self-portrait shows his experi- 

mentations and the influence 

of commercial art. His draw- 

ing is more spontaneous. 

The exhibit will be open 

until January 7th and stu- 

dents will have a chance to 

gee not only their visions of 

themselves, but also of our 

immediate condition. 

— Alex Jablanczy


