
November 23. 1800 

The Brunswickan 
EDITORIAL 

(|Editor-in-chief .......ccceenenecsuscacnss Kwame Dawe
s 

Managing Editor .....cccceeeseeeucuenes Lynne Wanyeki 

News EItOr .....cccoeesnssnssanssnsesnssnsanas Allan Carter 

Business Manager .......ccccesecssecsanenss Josée Guidry 

Scam Scam Scam 
Co-Sports Editor. .....ccceereesenansasasacacnes Kelly Craig 

Co-Sports Editor ......ceeveueesenenssasscnces Frank Denis 

Co-Entertainment Editor ......... Stephane Comeau 
Kwame Dawes 

; 

eo Co-Entertainment Editor......cccceeeeeens Sean Malley 
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showcase the talents of a range of international musicians. Simon gives credit to his Distractions Editor ........ccccceeeesennee Jay ockler 

musicians. The list of credits stands in stark contrast to the list of musicians credited i |PhO{O EAItOF c.cvour
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the now infamous Milli Vanilli album "Girl You Know its True." These two fakes are Aner etng MBER... viii Tara Froning 

finally getting their just deserts. 

Their initial success should not come as a surprise to us. In fact, the entire fiasco 

is a testament to the possibilities that modern technology have introduced into the music 

business, and reflects yet another in the myriad cases of gross deception that the music 

industry has perpetrated. The question is, if we allow for the use of synthesizers which Advertising Design 

replicate the sound of horns, strings, choirs and every other kind of acoustic and 

electronic musical sound, and if we can have drum machines that allow drummers to play 

double beats when they have only played one, etc., what is stopping a singer from using 

the voices of other musicians and a studio with the capacity to make these voices sound 

like his/her own? The Milli Vanilli concerts are not simply feats in lip-synching. The 

vocals are digitally tuned to the instruments which are being played live so that changes in 

tempo are compensated for. This is high tech stuff and many musicians are using the 

same. 

For instance, in the old days I used to enjoy watching James Brown funkying 

himself into a frenzy. Brown panted when he danced and sang. He would do a very 

hectic number and then slow down. You could hear the sharp intake of breath, you could 

note that this man was working and needed all the strength he had to keep enough breath 

to continue singing. These days, dancing singers rarely pant. Are they fitter? Their voices 

seem unaffected by all the aerobics carried out on stage. Surely, even the uninitiated 

should realize that most of the singers are either using pre-recorded tracks to enhance 

their vocals or have in their back-up line a number of sound alikes who carry the tune 

while they perform. Ultimately, the performance is stunning and it impresses even the 

most cynical and maybe that is enough. However, while these feats of technological 

magic may have their place in the music business, there is something grossly distasteful 

about singers who brag about their ability as artists when they are in no way deserving of 
the attention they have received. 

The Milli Vanilli scam is essentially an insult to the the audiences that have 

supported them. It was only a matter of time before the Grammy would be taken from 
them. Canada has waited too long to take away the Juno musical award from them as 

well. If there was a way to take the money from them also, it would be wonderful. The 

musicians who allowed themselves to be used in this way deserve some chastisement for 

thet - of integrity, however there is no doubt in my mind that they were well paid for 
eir efforts. 

All of this may have done little to dissuade pop fans from flocking to concerts that 
are essential feats in lip-synching, and the worship of stars whose talent lies in their 

physical appeal and their capacity to tickle the collective imaginations of millions of 
teenage girls. The real deceivers are not the artists. The producers are the deception artists 
because they are the ones who construct the image of these musicians and construct the 

musical product that is credited to the stars. It is hoped, however, that something will 
have been learnt from all of this. In the first place, when awards are to be given, thei 
nominees should be investigated properly to see if their work is in fact authentic. 
Secondly, those found "cheating" should be fined. Giving credit is not a very difficult 
thing and true artists like Paul Simon seem to have no problem doing that. 

Milli Vanilli claim that they will be putting out their own record on which they 
will sing. Based on the testimony of the ucer who made them stars, this should be a 
hilarious album. More tragically, it would seem as if these guys will have to use their 
own money to produce and sell such an album because who will buy their stuff now? To} 
make it again they will have to be overwhelmingly great musicians which they are not. 
They deserve what they have received but their producer should not be let off the hook. 
Producers like this will continue to deceive the ic, but whenever they are caught they 
should be severely punished. 

All in all, though, one must ude that it is all show biz. This means that many 
could argue that as long as the fans like it it is alright. Only purists will say otherwise and 
they don't often make it big financially. So that I am, I can only conclude that there 
WIC SRY I Te am just happy that this one finally came out 
in the open. ; : 
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