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And today, it seems to me to be rhe 

very keystone of the humanistic arch. 

The Classics have fallen on evil days, 

and, for the time being at any rate, 

have lost that proud position which 

they held in the days of our fathers. 

For the majority of University stu- 

dents today, the two central human- 

istic and cultural disciplines are those 

lof English Literature and History. It 

Prof. W. O. Raymond, M.A., Ph.D., of University 
of Bishop's College, Lennoxville, Que, Deliv- 
ers Alumni Oration at Closing Exercises At 
U. N. B. This Afternoon—Life and Literature 
Discussed. 

| therefore, ll [the mroye neces- 

BT 0 Hie Hi that we keep steadily in view 
Ph.D, “of the English department of equip us in the prison-uniform of the 

the (primary humanistic quality PR 

terature that lies in its contact “with 

life. To some, such an emphasis on 

the University of Bishop's College, at party to which we adhere”. 

Lennoxville, Quebec delivered the in the rangs of our 

Enrolled 

profession “we 

wick this afternoon. 

tion to Life”, 

was as follows: 

address was “Literature and Its Rela- 

and the full text of it 

Alumni Oration to the 1935 graduat- come to wear one cut of face and fig- 

ing of the University of New Bruns- ure, and acquire hy degrees the gen- 

g The title of the tlest asinine expression”. 
University Function 

And yet an occasion such as this 

reminds us that there is something 

the importance of the Humanities 

may seem to Ibe a clinging to an arch- 

aic tradition of the past. I should ra- 

ther regard it as an imperative gospel 

of the greatest practical urgency that 

holds in it the hope of the present and 

Teaching English 
We must, however, at this point 

face a critcism. It is frequently said 

that while literature should be one of 
the Humanities, ite relationship to 

life is often hidden by the way in 

which English is taught and studied 

as a University subject. This is a 

ed lightly. We must, in. the first 

place, admit that our study of litera- 
ture is to a large’ degree concerned 

[with criticism and analysis. Such cri- 

[ticism and analysis, it is urged, re- 
moves literature into a scientific lab- 

ratory, and destroys ‘its touch with 
ife. 

“Our meddling intellect 

Misshapes the heauteous forms of 
things: — 

We murder to dissect”. 

grave charge and cannot be dismiss-|- 
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cular point in a modern age of spe- and he sees 
cialization. The complex machinery| The meadows where it glides— 
of our twentieth century civilization the sun, the breeze. 
splits the individual into sections as 

the hand is divided into fingers. We 
“are either absorbed in a special busi- 
ness or profession, or focusing all 

our energies with a view to entering 
upon a definite business or profession. 
Law, Bngineering, Commerce, Poli- 
tics, Medicine, Theology,—these are 
jealous gods and they seem to exact 
from their followers absolute concen- 
tration and devotion. And so as life 
peddles out to us the wares of a partl- 
cnlar occupation, we tend to lose 
sight of the essential integrity and 
wholeness of our manhood. “Nature” 

“According to the entertaining myth 

that rlato puts wpon the lips of Aris- 

lopndnes iu the Symposium, the ror 
Or shape or a hwnan being was orl- 

ginally quite dirterent trom what it 

18 at present. Man was in his prime- 
val sate, round not flat, or approxi- 

nately tlat. His back and sides were 

joined together so as to form a circle, 

I shall not attempt to follow Plato’s 

ingenious interpretation of this myth 

as symbolic of his doctrine of Platon- 
ic love. Our younger generation at 

least, is more apt to turn to Freud 
rather than to Plato as an authority 
in matters of sex appeal. 

“Wandering between two worlds, 

one dead, 3 
The other powerless to be born”, 

And there arrives a lull in the hot 
race aE: 

Wherein he doth forever chase 
That flying and elusive shadow, 

Rest. 

Cultivation is at the cross-roads, 
and unless we can substitute a Socie- 
ty built on human values for one 

which is but a cunning piece of me- 

chanism, we shall witness what Spen- 

gler has predicted in “The Decline 
and Fall of the West.” 

Is ours then an age when TUniver- 

sity men and women can afford to 

neglect the study of the Humanities; 
‘Through its place amongst the Hu- |disciplines based on those very hu- 

manities, English Literature as a man values which are of such funda- 

subject of University study, professes mental import in the life of mankind 
to be in vital relationship with life. |today? 

And then he thinks he knows 
The Hills where his life rose, 
And the Sea where it goes. 
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‘We have travelled far in our wor-, 

A common confusion in snap judg- 
ments of this nature is a failure to 
discriminate between criticism and 
analysis as an end in itself and as a 
means of an end. (Literature is an 
art and the goal of all literary study 
is aesthetic ienjoyment. But there is 
a wide difference ‘between a vague 
and merely nebulous appreciation of 
{literature and an enlightened, under- 
‘standing appreciation of it. The true 
function of criticism is to travel 
through an analysis of particulars on 
to the vision of a work of art as a 
whole—that is as an organic struc- 
ture, 

i In recapturing that vision of the 
Whole, the student, in a sense, returns 
to his starting point. But he returns 
to it as a man who voyaging around 
[the world comes enriched by all the 
landscapes of his journey. He has 
{learnt that it is too dear a bargain to 
purchase centrality of life and clear- 
ness of intellectual vision by depend- 
ence on the obvious, the immediate, 
the abstract. He has been taught that 
all growth of mind involves a Pil- 
grim’s progress, and that not to step 
out of a lighted circle into the dark- 
ness perchance, with a faith that 
when he regains the light the circum- 
ference of the circle will be enlarged 
is in reality, to abide in the city of 
Destruction, 

| And yet is there not some justice 
in the accusation that in our Univer- 
sity study of literature we have at 
times lost sight of the forest in the 
trees, and wandered by by-paths into 
a Jabryinth where a jungle growth 
conceals the highroad of life? 

| One “Idol of the Academic Market- 
Place” is the way in which we have 
applied the methods of historical and 
scientific research to English Litera- 
ture, It would be folly to deny the jthe relative value of these methods. 
(Science with its respect for facts, its 
eye for detail, and its analytic tools, is 
(the born foe of vague impressionism. 
‘And how often has the teacher of lit- 
erature to insist that there can be no 
sound judgment or appreciation that 
is not based on accurate and precise 
information, “Knowledge”, Newman 
says, ‘is the indispensable condition 
of expansion of mind, and the instru- 
ment of attaining to it”. Impression- 
iam without Knowledge may lead to 
devastating conclusions. The college 
student who wrote in his bluebook: 
“The Humanists were as their name 
implies: they were the followers of 
Hume” had a lively imagination but 
his facts were somewhat shaky, 

I’ call the following illustrations 
from the archives of my own examin- 
ation papers: 

“In 1588, Captain Kidd wrote ‘The 
Spanish Tragedy,” and Shakespeare 
drew some material from that’. 

{ nyc the 

went to a church and married a bride 
Who was red as ga rose. The Ancient 
Mariner then took his bride on a 
honeymoon trip to the cold and silent 
waters of the South Pole. The vessel 
was navigated by a helmsman and a 
steersman. ‘When they reached the 
South Pole a bird was flapping about. 

i They sailed back to the Equator where 
ithe Ancient Mariner and his bride 
{were overcome by a heat-wave which 
reduced them to a state of Life-in- 
Death. Another ship came sailing by 
land took them off their own vessel. 
| After various adventures they return- 
ed home. Then the Ancient Mariner 
woke up and lo it was all a dream’. 
The antidote to impressionism of 

this order is to be found in the advice 
of Tindale: “Cleave unto the text and 
plain story", 

Yet to forget that literature is a 
creative and humanistic art: to be 

| content with the raw materials of 
facts without building upon them 
[judgments of values, is a greater er- 
ror than lawless impressionism. Some- 
times our researches into sources, do- 
lcuments, and the meaning of words, 
suggest the activities of weasles hunt- 
ing for eggs or the labours of ants in 
their burrows rather than the work of 
adventurous and constructive minds, 

} Literature 

To turn now to the consideration 
of Literature as a fine art in its rela- 
tion to life. 
Literature is not life in its imme- 

diate practical aspect. It is an artist- 
ic reconstruction of life through wvis- 
ion and imagination. 
Literature holds the mirror up to 

life and nature, but not through a bald 
Photographic realism. It is a pain- 
|ting rather than a photograph of life 
‘and nature. Life in art is not driven 
jon by the urge of the will, hurrying 
restlessly from point to point,— it 
is an object of contemplation and re- 
flection. This step away from real- 
ity may seem to weaken the connec- 
tion of literature with life, but viewed 
from another angle, it adds to the in- 
sight into life we gain through litera- 

| ture. In the actual world of affairs 
we so often are distracted and con- 
fused by what is merely trivial and ac- 
cidental, We are pulled this way 
and that by practical considerations 
or aims, and we fail to realize the 
true meaning and significance of our 

opening verses of Keats’! 
‘Ode to a Nightingale’ the poet says 

| hat drinks and dope do not make him 
happy, but that poetry and beauty 
do’. 

| “The Ancient Mariner of Coleridge 

| 
\ 

Literature In Its Relation To Life | of Interest 
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CRANBERRY JUICE COCKTAIL 

2 cups cranberries 

1-2 cup 

9 
5 cups water 

granulated sugar 

2 tablespoons lemon juice 

Cook cranberries and water until 

all the skins pop open (about 5 min- 

utes). Strain 

Bring the juice to boiling point, 

sugar and cook until 

ptes. 

through cheese cloth. 

add 

it boils 2 min- 

Add lemon juice 

This makes 10 servings. 

* * * 

GINGER ALE FRUIT JUICE CUP 

—_—— 

and chill. 

2 cups orange juice 

Juice of 1-2 lemon 

1 cup grapefruit juice 

1 pint ginger ale 

ture ice cold in glasses which have 

first been frosted around the top. Dip 

the rim of the glass in orange or rub 

it with orange pulp, then dip in gran- 

ulated sugar immediately, This makes 
six servings. 

* * - 

CITRUSFRUIT JUICE COCKTAIL 

1-2 cup granulated sugar 

3 tablespoons lemon juice 

1-4 cup water 

Few grains salt 

1 cup grapefruit juice 

1.1-2 cups carbonated water 

1-2 cup orange juice 

12 sprigs fresh mint 

1 tablespoon Sherry jelly 

Make a syrup of the sugar and wa- 
ter by boiling them together for five 
minutes. Combine with fruit juices, 
salt and carbonated water and shake 
thoroughly in a cocktail shaker. Put 
crushed ice in cocktail glasses, 
in mixture and serve at once. Garnish 
each glass with sprig of mint and 14 
teaspoon Sherry jelly. This 

12 servings. 

makes 

* * - 

GRAPEFRUIT GINGER COCKTAIL 

2 cups grapefruit pulp 

1 tablespoon preserved ginger 

2 cups diced fresh pineapple 

1 tablespoon ginger syrup 

Green cherries. 

COCKTAILS, 
FRUIT, FISH AND VEGETABLE 

Serve this fruit and ginger ale mix-' 

Mix the fruits together and add the 

finely minced ginger and the syrup 

{from the preserved ginger. Serve in 

cocktail glasses and decorate with 

lgreen cherries. This makes 6 serv- 

* * * 

ORANGE CHERRY COCKTAIL 

2 oranges 

| Large black cherries 

| 2 tablespoons Creme de Menthe 

Cut oranges in half crosswise and 
{With a sharp knife carefully remove 
every other section. Make attractive 
edges on the shell by cutting in 
points. Place sweet, black cherry 

in place one large cherry in center. 

Arrange cut out sections attractively 

on top of cocktail and chill. Add one- 
half teaspoon Creme de Menthe to 
each cocktail just before serving, This 
makes 4 servings. 

RE Ba 

MELON MINT COCKTAIL 

2 cups cantaloupe cubes 

1-4 cup small mints 

Mix the cantaloupe cubes with brok- 
en after-dinner mints, allowing about 
12 mints to the medium-sized melon. 
Serve very cold in sherbet glasses 
or from melon shell. This makes 4 
servings. Two tablespoons lemon 
juice may be added for tartness. 

= * * 

RAINBOW COCKTAIL 

1 cup seeded green grapes 

Powdered sugar 

1 cup diced pineapple 

| 1-2 pint ready-made orange ice 

1 cup sliced strawberries 

4 sprigs fresh mint 

. Prepare fresh fruit, place in separ- 

| 

| 

| 

POUT ate bowls, and sprinkle lightly with 
sugar. Tet stand covered in the re- 
frigerator unttl ready to serve, Place 

a layer of green grapes, a layer of 
‘pineapple then a layer of sliced 
strawberries in dainty parfait glass- 

es. Repeat. Place a small scoop of 
orange ice on top, garnish with a 

Sprig of mint. This makes four serv- 

ings. Diced bananas may be sub- 
stituted for the pineapple and diced 
honeydew for the grapes with equal- 

ly good results, if you prefer. 

| 
| 
| 

| 
| 
| 
| 

For True Enjoyment 

experiences. The soldier in the front 

trenches is in the midst of the conflict 
but the smoke and roar of cannon 

cloud and daze his vision. The gen- 

eral behind the lines is farther from 

the scene of action, but he has a 
clearer insight into the nature and the 
fortunes of the battle, 

A Comparison 

In his book on “The Enjoyment of 

Poetry”, Max Eastman has a striking 
illustration of the difference between 

what he calls poetic people and those 
who are exclusively practical. “A 

simple experiment” he writes, “will 

distinguish two types of human nat- 

ure. Gather a throng of people and 

pour them into a ferry-boat. By the 
time the boat has swung into the 
river you will find that a certain pro- 
portion have taken the trouble to 
climb upstairs in order to be out on 
deck and see what is to be seen, as 
they cross over. The rest have set- 
tled indoors to think what they will 
do upon reaching the other side, or 
perhaps lose themselves in apathy or 
tobacco smoke. We may divide all 
the alert passengers on the boat into 
two classes; those who are interested 
in crossing the miver, and those who 
are merely interested in getting 
across. And we may divide all the 
people on the earth, or all the moods 
of people, in the same way. Some 
of them are chiefly occupied with at- 
taining ends, and some with receiving 
experiences. The distinction of the 
two will be more marked when we 
name the first kind practical and the 
second poetic”, 

When a Walt Whitman crosses 
Brooklyn Ferry. he is not sbhsorbed in 
a practical end so that the present 
sling through his fingers. he is in- 
terested in life itself and its signi- 
ficanice. His eve catches: 
“—tha white sails of schooners and 

sloons—the shins at anchor 
The sailors at work in the rigging, or 

ont astride the spars, 
The large and small sfeamers in mo- 

tion, the 
houses, 

The white wake left by the passage, 
the quick tremulous whirl of the 
wheels, 

The flags of all nations, the falling of 
them at sunset, 

The scallop-edged waves in the twi- 
light, the ladled cups, the frolic- 
Some crests and glistening”, 

I have spoken of literature as a pic- 
ture, not a photograph of life. That 
is to say it is a significant, selective, 
representation of life, culling out 
what really counts and is genuinely 
characteristic. Literature has the 
virtue of holding the flashes of man's 
experience fast caught through the 
magic of art, so that they become a 
joy for ever not the toy of a passing 
moment. It is this quality we have in 
mind when we refer to a work as a 
Classic. A great creation of Art has 
a contact with the heart of life that 
makes. it a permanent possession of 
the human race. “Age cannot wither it 
nor custom stale its infinite variety.’ 
As Milton puts it: “Many a man lives 
a burden to the earth: but a good 
book is the precious lifehood of a 
master spirit, embalmed and treasur- 
ed up on purpose to a life beyond 
lite", 
Often it ig the function of the artist 

to show us significance in things we 
might ordinarily dismiss as trivial. 
The scene depicted in the Grecian 
Urn of which Keat wrote, was a pass- 

ing bubble of life in itself, but the 

artist's eye caught the beauty of it 

and made of it an imperishable thing: 

pilots in their pilot 

“Heard melodies are sweet, but 

those unheard 
Are sweeter; therefore, ye soft 

pipes, play on: 

Not to the sensual ear, but more 
endeared, 

Pipe to the spirit ditties of no 
tone”. 

Literature has sometimes been de- 
(Continued on Page Seven) 


