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. 'NO, NEVER GIVE UP!
No, never giye np! while the land is in view,
Though stormy thy passage through life ;

Thovgh meagre thy formne; though comforts be few,
Eudure 1o the-cud of the gq&,&n_ .

No, never give up ! for the sake of repose, _
‘Though conflicts be sometimes severe; - ;o
Ko goute Nioun .;',} he warrior knows, - el
Tl victory bauishes fear. Vi s

~

Na, never give upl though cheorless earth seem,
hough storms of allliction may rise ;
For'soon the hright day with jts glory shall gleam,
~ Revealing blest scenes to the eyes. ;
Nu never give up to thy fve on the fielll,
Though valiant and $teoug be bis aru ;
“The enemy sooi Lo the Christinn must yield,
Protecied through grace from all harm.

Mo never give up! though the contest be long,
‘Thy cause is the ¢ of the free.

inh! manfully, b.m#,;ﬁ-‘ma sweoter thy song,
! ‘brightér thy laurels wili be.

;ﬁ ;

O  Gimne of
1 minister cheer ;
fail thee when trials oppress,
allbespecialy e
Hever give up & for the lamd ‘iwin view,
Lts glocies appear 16 our sight ; ( viedis
Tue Ié‘n’d of sw:i,r iiromise-‘ieﬂ}u_lcm DEW—
~dawailing 1o be thy delig(.t} bt

P L rom ghe, Watehman and Reflector.)
A BLANCE AT MILAN, ~

Gieneral, Aspect of Milan—The.Cathedral~
Ats points of sxcellence—"Tomb of Charles

e T C
is uu%g%ﬂi” )

- Ldbrary—Leonardo da Vinci's Picture of
-the Last Supper—His Head of the Saviour
—dlis Head of Judas—Arch of Peace—
The last Froubleof Milan. .. ;. - . ...
It was on a pleasant day that we entered

Milan through the Porte Orientale.. The first

ampressions which the eity makes on the mind

of a stranger correspond . with, its. reputation
for wealth aud power. Itssstreets are spacious
the display of the shops is brillianty an air of
easc and comfort appears in the manners. of
i people, and, although

i will 'g'o;x’l‘th\ée in

distross,

. . h in regard to ancient
architecture it can not boast of many objects

of surpassing interest, yet.its cathedral com-
deficiency :

pensates, for this defiéiency, being in itself a
ondr of Europe, 3 stapeudous monument of
‘hc."i!‘ o veaith,. power Oﬁ'mnx. gene-
rations. lts lofty tower and many delica

. »‘M:f%tm.mm,

to fix at-
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vly|appell

|surface of the ground

i{hmonrl

while ene is struck with. the beauty of
walls, the clustered pillars, the lofty arche
the. delicately fretted work of the ceiling, he
is amazed to learn that the whole is wrought]
i marble, that not a particle of wood has been,
admitted, even where it would have appeared
to be equally beautiful, and where the material

jof the work could not be diseerned by anyor-
_{dinary eye., To stand in such a terple, cn a

rich, marble pavement,. to look above and

{around at the crowd of objects which exhibit
{the touch of a master’s hand, and to know that

the minutest ornament is carved from the same
durable substance, will cause the breast of
the most_phlegmatic to dilate with -wonder,
and will draw forth involuntary tributes of ho-
mage to that Genius of the past which has tra-
.y:a%ﬁ:'d in its strength. to lay such costly offer-
on the shrine of religion, . . .. .
nder the dome, about fifteen fect beneath
the pavement, is a little chapel containing the
body of Charles Borromeo, Archbishop of Mi-
lan. Ie was a manof extraerdinary wealth,
munificence, and philanthropy ; and few have
been found in the lapse of centuries, who have
honored the office of a Bishop in the Papal

+ {Church so truly and so nobly. His inmense

fortune was devoted to works of benevolence,
and his heroic exertions in doing good were
well-conceived and perseveringly carried out.
|He cared for the young, he aimed to multi ¥
ucation, and organized a Sunday

fe! “his diocese.  His efforts “to!
reform the monastic orders raised against him
a storm of opposition. . In some respects he
was beyond his age, in others on a level with
it. . A little less than three hundred years ago,
he was in the zenith of his active life. The
place of his tomb was selected by himself, and
a Latin inscription denotes that Charles Bor-
romeo, desirous of securing an interest iu the
prayers of the clergy, the people, and the de-
vout women, had s?lected that spot for his se-
pulchre during his lifetime. . In thatlittle cha-
el, which is richly decorated, mass is per-
ormmed every day. The panels around the
apartment . exhibit bas-reliefs illustrating his
}lgfg,plg‘clnrmr - Amongthe rest is his ca-
nonization ;. he is represented as being borne
to_heaven by angels, and now lie has the
tion of St. Borromeo. .

el mhc church where Ambrose officiated whén

$5 1k

|acting as Bishop of Milan in the fourth centu-

ry is an object of interest.  Its antiquity is de-
noted by the fact that the floor is beneath the
o e ¥ Wmo or three feet;
the ruins of . ‘building:s around it havin
caused this ion. "&oanof pillarg.
sparate the aisles from the nave; the pulpit
y in the centre, and around it, within

2

3 'bee'n}qa‘ . The &e e
arch of Ambrose is called St. Savionr’s, and
|is now converted into a magazine' for some

kind of lumber. The bapti
bat ﬁeﬁm:ﬂiﬁ&h&ﬁ%&d

ry is destroyed,
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have ‘nct studied the manuscript writing of
that period.  There is also a copy of Virgil
from the pen of Petrarch, with notes, and a
Josephus, on papyrus, written on both sides of
the leaf. The library contains 35,000 vo-
lumes, together with nearly 15,000 manu-
seripts, of which a valuable portion belonged
Leonardo da Vinejgfind are illustrated by his
drawings.
I the refeciory of the old convent of Milan,
Da Vinci’s celebrated picture of the Liord’s
Suapper still memains. If it had never suffered
any injury, but had preserved all its original
features, 1t is doubtful whether it would have
received the visits of a larger number of 'pil-
rims than it now does. = When the soldiers of
%‘;\poleon ocecupied Milan they: practised tar-|
get-shooting in this hall, and:.uscd the heads
of this celebrated picture for that purpose.—
| Horrible to think of ! Jt is. almost incredible
that a F'renchman should select the eye, or
edr, or lip, of a sacred picture, drawn though
it had been by a master’s pencil, as a mark to
be shot at in wanton sport!  There is no way
of accounting for the fact except by taking
into view the denaturalizating phrenzy. of that
tevolution in which a nation seemed for a
while to cutall the links of sympathy that
bound them to their race,

¢ “This picture of Da  Vinci is the ene from
'which the most popular engravings of the Last

per have been taken. Itschief merit con-
sists in the expression “of charaeter,; beaming
forth, as it dees, in the attitudes and features
of the group.  Their *position «at the table is
not oriental, as, instead. of reclining, accord-
ing to-the Jewish fashion, they sit erect, in
European style. - Bat then every face is elo-
quent, and especially; - “ the asking  eye,”

ance of the question, ‘* Lord, isit 1%’ In
surveying this work, although we see it not as
Da Vinei left it, but as retouched by another
hand; it is pleasing. to find that the counte-
nance of the Saviour does not exhibit that fe-
minine tamenessof character which appearsin
all the copies.. This faultof the copies seems
to have been committed by design, m accord-
ance with the philosophy of a learned Euro-
pean critic, who accounts for this tameness as
if it were a legitimate - fact, by saying that a
perfectly virtuens . man must be destitute of
passions, and that it was the painter’s object
to depiet the perfect virtue of Christ. What-
ever may be the doctrine of the Italian Church
on that subject, it is quite' certain that such a
sentiment is no part of Christian philosophy,
which rather teaches that virtue consists in
properly raling the passions, aud subordinat-
g them to the design of our creation. - But
this picture in the refectory has no such fault
as the ¢ betray, and needs no so such apo-
logy. .. The face of the Saviiu;::repletes gvith
manly . energy and celestial beauty, radiant
,wit::,th;upgrugion of purity, .Omzetnoss, of
strength and loftiness of character.
The head of Judas is worthy of the pains
ich the artist has bestowed upon it; for it
‘him . long and intense effort. It was fi-
last of all. - Da Vinei could hardly sa-
himself about it,
ablic places anc
glin sowe face that wou
alizing that ideal e i

ow resorts in order

*
i ¥

which harmenizes with the lips in the utter-|

spent many days in|18

could not properly take the liberty to paint
him for a Judas in hisown house ; but that as
soon as he could find the set of features he was
looking for, the delay would be short. Ere
long the artist was successful in his search,
and very expeditious in finishing his suceessful
picture.

The environs of Milan contain many splen-
did villas, lovely landscapes, and fine rides.<—
War has often rolled its waves of desolation
over all, but Milan has survived it wonderfully,
and risen fresh from ruin and decay. 'Fhe
Arch of Peace, which stands at the termina--
tion of the Simplar, Napoleon’s great Alpine
highway is a work worthy of the peaceful en-
terprise which it commemorates, = Several
bronze horses are onthe summit, yet no one
who had just observed those of Grecian work-
manship at Venice could avoid being struck
with the inferiority of these.

We would that it were in our power to say
of this beautiful metropolis, as we have said of °
Venicein the present contest with the Aus--
trian despotism, Milan *‘still holds out.”’—
But she has not been so fortunate,, . After an-
earnest struggle, she has fallen again under the
tyranny of her old oppressor.  Nevertheless
her efforts in the cause of liberty have not been-
lost; it was her shout of triamph, short-lived
though it was, that thrilled the heart of Ven--
ice, and awakened Italy. She lies bleeding:
at her victor’s feet, but the spirit of freedom
has not been conquered, and still there is hope
Ttﬁﬁt her bour will come. SR IR ot

Cost of French Revolution.

In the French Assembly last week M. Pas-
sy‘'made a brief financial statement.  His pie--
ture was somewhat gloomy,

“The revolution of February, 1848, had

increased the expenses by £10,600,000, and

lessened receipts by £6,000,000 sterling.—

The 45 cents tax had not made up the defi-

ciency, The deficit of 1849 would not be.
£3,640,000 ashad been calculated but£7,360,-

000. “'T'he whole deficit on the 1st January,

1850, would be £22,000,000. "Baut a floating

debt of more than £14,000,000 would be

unsafe, so M. Passy propuses a loan of
£8,000,009.

“ In addition to this deficit, there will be a

farther failing on the year 1860 of £12,815,-

000,—the expenses will be about £62 653,000

and the receipts only £50,838,000.

“T'o restore the equilibrium of receipts

and expenses he proposes, 1. A new tax of 1.

per cent on incomes; and a tax on testament-

ary dispositions and gifts unte wives. 2. A

mew arrangement of the sinking-fund appara-

tus, by which he hopes to save about a quar-

ter of a million sterling per annum. 3. Au

issue of bonds for the expenditure on public

works—issuable annually and to be annulled
by lot' through a sinking fund of one per cent.”
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